


WRATHCHILD IRON MAIDEN

WORDS AND MUSIC BY Steve Harris TRANSCRIBED BY jesse Gress

D5 E5 C5 B5 G5 F#5 Em7
5fr Tir . k . . |:l_i‘l'_l 12fr
1 3 1
[A] mntro (0:00)
Moderate Rock o = 104 .
N.C.(E5) D5 ES5 D5E5
Gir. 1 (widist., full full full ful ~

1 r. 1 (w/dist., wah and delay) : u} Dpnannnna 2 £

T - - 157 15- & Z oyt —=>

A : 2

B—

; Rhy. Fig. 1
Girs. 2 and 3 (w/dist.) PM., PM.
-
i:zj - - 2 py ey
£ " 7499 7499
Bass '
Bass Fig. 1 . end Bass Fig. 1 Bass plays Bass Fig. 1 twice (see meas. 1)
— — = s r a7t a T = — ]
T = o - | P 4SS e 2 2 7 2 o 2
A NNt A PPN WA R B P A A L A S |
1. (i was)
D5 E5 N.C. D5 E5 D5 E5 D5 E5 N.C.

a1 12 12 grad. release

4 -t e nonnna

— — —14 4 14) H)—

{12 e T H2 — -

Gtrs.2and3 PM.., PM._, PM.., PM.., end Rhy. Fig. 1
e e i e 1
e EENIEEE U EH LY L EEEpEEE

1st and 2nd Verses (0:14,1:57)

(1)bominto a sceneof angriness and greed of dominance and persecution My motherwasa queenMydadl'venever seen

2. Sayit doesn't matter Ain't nothinggonna alter the course of my destination | knowl'vegot to find serious peace of mindor|
D5 E5 D5 E5 D5 ES " NC. D5 ES D5 E5 D5

Gtrs.2and 3

7 . PM. _, PM.., PM. ., PM. _,

35 987 748 55 71 7-5 5—6——d—5—F—5—4—0 75 5 57 3-8 907
S S A NSO N S 4 i O D O Pl 5547 5

N

E’
(-

Bass plays Bass Fig. 1 twice (see meas. 1)

H1

BN

As heard on Iron Maiden’s Capitol recording Killers

© 1981 iron Maiden Holdings Limited, administered by Zomba Music Publishers Ltd. Al rights for USA and Canada administered by Zomba Enterprises Inc.

All rights reserved. Used by permission. Warner Bros. Publications U.S. Inc, Miami, FL 33014.
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WRATHCHILD IRON MAIDEN

Pre-chorus (0:23, 2:06)

| wasnever meant to be
knowlll  just go crazy Andnow| spend my time looking all around
ES N.C. G5 B§ D5 E5 D5 E5
Gtr. I substitutes Fill 1 second time
10 Gt 1 ' full A
- e 2
- 44— (41—
==
Girs. 2and 3 ‘ o =]
PM.., PM. ., PM._,
= a PR | VA 72 Fyy s P Py P
1% 2 S A5 AT ) =3 E4 2 4 £
S % Y O I | .4 A S et P i SR P P
| e B | e e B L]
Bass
- 5—5—4—5—75—4—0] 5— == — '
sy gy gy N = U N " I N [y s Sy N, = = == = S 2
fora man  that's nowhere to be found Untii 1 find him | I'm
cs B5 D5 E5 D5 E5 cs B85 '
'y tul tulk
13 S $
— 1245.——(-1-3 5 e
e
- I
PM.., PM..,
Y 7S e Py PTI-IP Py P T 72
13) &4 =2 2 1= 2 E o ] (2}
\3/ 2/ £ Pa—— e 7 \87
| | ey = B L [ I
P P i ]
3—38 00802202+ 5—F—F—F—F F—F—f—F—F—F—7F—0—5—013—83—9—0—8-92—2
I Ny e s Sy [ SV | e Sy e S Sy N S N = N = ) N
never gonna stop searchin’ I'm goin’ to find my man Gonna  travel around
G5 F§5 C5 BS D5 E5 D5 ES
Gtr. 1 substitutes Fill 2 second time (see next page)
Gtr. 2 plays Rhy. Fig. 1 (see meas. 3)
SeMiPH. oo oemmmmmmam—m————————
12t 12 ful
16 S S S S e S Tk 3.
- - i 1 T
y—p—o 232 99 2 52
I
I
| W U R 3 3
Gtr. 3
Rhy. Fig. 2
7y 72 LY P DY o
7=y 72 4 1) 73 3 s 3
&5 th 3 \3 it At i SN 77
N4 b e LB e L
E Pk E E F A4 4 A ‘“4\ PN | E £ 4 | =N P |
T+t -+t ++ o+ 0838898 22—t O FFFFF —FFEFIF7 +—7
e = === N Ny e [y e S [y S 5 N - == = ) N
Fill I (208)
D5 ES D5 ES C5 B5 D5E5 - D5 E5. c5 B5
ful
full
Gir.1 7~ 7~ 7~ 4 noan =\
T 8—121—46—— {161 —12 pe =
H : —p—= a — A -
4 e L EJ Y
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WRATHCHILD IRON MAIDEN

'Cause I'ma

D5 E5 N.C. D5 ES D5 ES DS ES N.C.

19- -y - —— AAAAAANAAAANAAN ﬂ"“\f:“ f:“MA 1?_,_ AnAN . APAAAAAAAAANAN
1 AW 1# 1510 IJ P P

ax%
* T 7 T

o

)

end Rhy. Fig. 2

— 44 45—d o, — Ak 454
A—4—4-5% F—bA—45%
249 Py ) ~ 4 a Py o0 340 a a8 0 240 Py Py 3 74
BT 7 - RN B APE E 4 S 3 23 .4 £ 2K 4 LY E 4 d -
o—0—0 1 1| e o 8+ - o 1 | 1
-0 |v | I 90 | I ] | I 0—8 | l I | I 0
= A& Ik | . | . = a5 76 47|
R 2 gy oy oy o5 —F—F—F - v £ 2 2 3 =2 g = > =2 2 T o
I T O S I | I . - | v I I N A

Lﬁ_l Chorus (0:48,2:32)
wrathchild Yeahi'm a wrathchild HeyI'ma wrathchild
D5 ES ) N.C. D5 E5 N.C. D5 ES N.C.

22 Gtrs.2and 3 ANAAA PM..., PM..., AAAAA
345 5 = - rrar——— - =
“8 S — “9—8 = -
.‘:".33]' .':'7:'(5)?.5 5 A A L % 5 Z

(2nd time) To Coda €}
(skip ahead to meas. 51)
Pmcoming  fto get you Ooh yeah
cs , DS NC:
25 Gir. 1

- 2 po o=
< L sl
Gtrs.2and3 . ) L, . i
P — = & PR P A T = -
$5% A e S S 2 0 Sy S S
: . —

55

A
b Pl a -

; 8———9%— A = 3 ; ..":E'qf-‘ﬁ‘;—_‘.s'ﬁ?ssa
e - N SO ol NN o s S IR "SNP ol N B L d s —d

Bass

Bass Fig. 2 end Bass Fig. 2

— I — T = = —
38329 PR AP A —-S— P — +6—=5 —

8883 815 as— —— 75— S
iy - [ SOyl N oy S Y PP W o o AP AN

Fill2 (222) , oo
D5ES D5 E5 D5ES NC. D5ES D5 E5 D5E5 NC.

grad. : full
Gir. 1 bend ful full full full full full 12 full A~
i Bt S S S R S 3 IR 2N [ 2 bbb 4 L L3 L) » £ ’
[ d 7 == | I A II A 7 an 7
= g2 |-2—0-0—1 44 t 14 4 144} 4 14(+
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WRATHCHILD IRON MAIDEN | |

E‘J]Gnitar Solo (1:02)

D5 E5 DSES D5 ES NC. DS ES D5 E5
Girs. 2 and 3 play Rhy. Fig. 1 twice (see meas. 3) '
a1 ad. rel NG A tull
grad. release - ' ——--
8 M. NE L / | o fameaen 2

D5 E5 N.C. D5 ES D5 E5 D5 E5 N.C.
full full full il full . full . fult full  ful
3 4 — y AP 11‘ NS A B B A "12gﬁ
[ 21512 L= {51796—1697—— 137 c 151716415 Ht415- 447
4 cl 16 - -3

©
[ ]

)
R
L]

T
1
BE
K

@ Interlude (1:20)

DS ES D5 E5 D5 E5 N.C. C5
fal full grad. release Gbrs. 2and 3
T P A A —
33303 —3— §—3
Bass plays Bass Fig. 1 (see meas. 1) Bass plays Bass Fig. 2 (see meas. 25)
Ugh
D5 N.C.
37 . . FUNIN 14 drum fill

N

N

N

N
4o

et
b 3
e
dhepi
Y
L]
”¢u1|
iy
4
e
\h___,’
S
pas

S
¢y
¢y
N
th
4

E
:
]
[
E
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WRATHCHILD IRON MAIDEN

Ensemble Riff (1:26) ‘ Aw
N.C.(BS) (ES5) (B5) (E5) {C$5) (F#5)
® *Gtrs. 2and 3 (play 3 times) .
3 & £ a2 0 e E_a n°* .: .‘" ."' i: .‘" .‘" i: 4 ."' 2 hd

uau_g T O o W L fd e

*Gtr. 3 is palm-muted until meas. 46.
Bass ’ (play 3 times,

S e T ]

T4 ~
-

(C#5) (F§5) (D5) (G5) N.C.
. ’ (repeat
43 prev. meas.) AN A
L
2 —- 3 & .," 2R =2
i Bl B o 2 ot r 5%

O
u
E
il
)
| E
|
| [
-

P A

— 2 t 8 3 —rF—

T e o A B i R L oot

[H] Re-intro (148) , . , ps.Ka Coda @
DS ES D5 E5 D5 ES NC. D5 E5 D5 E5 DS ES NC. (g0 back 1o [B])
Gtr. 2 plays Rhy. Fig. 1 (see meas. 3) '
Gtr. 3 plays Rhy. Fig. 2 (see meas. 18) ol ,

v ful ; '
f T ] —

(7).~ o =27 (33 o> a4 PYLEA i+ 4212 —{42)
D H— 7 & ' 4 4

Bass plays Bass Fig. 1 twice (see meas. 1)

& Coda
[1] outro (243 ' Ee - yeah
51 Glt."lq‘c' AAAA ' ’ AAAA >Em7
= r P — P — Y — —p—=
——7—'5",—5'{5)'1_% PETrI— 4 — d "
I N T TR L]
GI.2803  ~aan ::5
pra a gl )Y e
3. s 7 L 3:‘ [ 3
L B bl d L] |
Bass >
P H Pl 1 2 1 )Y 1 |
1 V4 ! P 4 j [J - | |
1 1 1 — "
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LIFESTYLES OF THE RICH AND FAMOUS GOOD CHARLOTTE

WORDS AND MUSIC BY Benjamin Combs and joel Combs TRANSCRIBED BY Jeff Perrin

Guitars 1, 3 and 4 are in dropped-D tuning down one half step (low to high: Db Ab Db Gb Bb Eb).

Guitar 2 is in standard tuning down one half step (low to high: Eb Ab Db Gb Bb Eb).
Bass is in dropped-D tuning down one half step (low to high: Db Ab Db Gb).
Chords for Guitar 1 (dropped-D tuning down one half step)

Dsus2 D5 E5 G5 B5 A5
000 o 00 X ) —_~ ~ XxX XXX
wn Str o 7 6
= E F BT
il LLl L
1 1T m = |
13 13 11134 11134 111 111
Chords for Guitar 2 (standard tuning down one half step)
D - E G5 ' DS/A - G Bm A
3L 29" -ﬁ’-om s']‘Sfr T1] T IA 5fr
B EHEEBERS
H Tt HH H LLLL
T 132 231 1 34 1144 134211 13421 134211

All notes and chords sound one half step lower than written (key of Db ).

- A] Intro (0:00)
Fast Rock d =212(J 4 - J J’)

Dsus2
4 Gir.1 (w/dlst) w/pttch shifting effect

(drums) e mm T e emmS N o emmmem————_
1 [é\ 2 L1
T ‘x’ — A b4
\V & \V} V)
P mf
1st Verse (0:09) .
1. Always see it on . v : or readit in the magazines
D5 i E5
9 -Rhy. Fig. 1 .
3 r; - g 3 r
2 - 2 -
: 2
¥ I
Celebrities - whowant  sympathy
G5 D5
13 G.tr. 1 . end Rhy. I:ig. 1
y 4 - ‘3 y 4 ‘. #
ey 5 = o ¢ .
3 £
I
* notes played on
. first verse only
Bass .
Z ] ] | N ]
b —1 o T d = ) P |
1 I ] L ' ]
All theydo Is piss and moan inside the Rolling Stone
D5 E5
Gtr. 1 plays Rhy. Fig. 1 (see meas. 9)
Bass Fig. 1
17 Bess .
[ T T T = ]
— = = = = : s 2 = > | 7z, 1
=7 i i o | d 4 i I H | L ]
I | | I | |
nf

As heard on Good Charlotte’s Epic recording Young and the Hopeless

© 2002 EMI April Music Inc. and 21:1 Music. All rights controlled and administered hy EMIApril Music Inc.
All rights reserved. International copyrmht secured. Used by pt of Hal Leonard Corporation.
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LIFESTYLES OF THE RICH AND FAMOUS GOOD CHARLOTTE

Talkin’ about how hard  life can ] be
G5 ' D5
21 . end Bass Fig. |
— ] | I o
| Y 0 an 40 lan 10 10 16. | Y E B E I & £ "y £ ]
i A i b | hhd hd bl 4 4 d 4 7 4 Fd Y 1
| ! f I | I [ I i | I ] | i |
1st Pre-chorus (0:27) ) :
Id like to see them spend a week living lfe  out on the street 1 don't think
it theycouldspend a day or two walking in  someone else’s shoes I think they'd stumble
Bm G D5/A
Rhy. Fig. 2
25 *Gfr. 2 (whight dist.) )
* rd 2 rd a g : y — i P4 7 /N
O P4 nd nd 2 4 i1 "
i 1 4 3 13 ’
rol . | | -V -
* standard tuning down one half step -
B5 G5 D5
Gir. 1
P Al g - 7
|0 vy 4 y 2 A e AW W i y i y A ¥ A vy 4 y 2 i pw AW A i y 4 ¥ 4 y i y A A
AN : p) - 7o\
S &1 -4 1al
3] 4 18]
V 0 O v
Bass Fig. 2
Bass
' G : E ! =
S S, S . S S I ——-—-A I —— T —r— —
— T T U l r | = = 0 LT T
they would survive i
and they’d fail They would fall (fall)
A G N.C.(Gm)
30 temmn end Rhy. Fig. 2 Rhy. Fig. 3 end Rhy. Fig. 3
ey yi - g s 2 4 7 . 7 T
AL 4 7 - I A\rdd " b -
‘ O b U L L |
* substitute E note (B string/fifth
fret) on repeat
A5 G5 NC
//\1\11 y Y AN s 4 l;-/\l)ll 3 g . g 1; 1;\11 sy 4 F Vi ¥ -
7 g\ 1FAl { S
121
; —— — h
| ] ]
- 1 | -1
421249 ﬁ'z\ | 1 . ]

=y
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LIFESTYLES OF THE RICH AND FAMOUS GOOD CHARLOTTE

[D] 15t, 20d and 4th Choruses (045, 148,242

Lifestyles of the rich and the famous They're always compiainin’
money - is such a problem well they got mansions
* Lifestyles of the rich and the famous We'll take the
*(on 4th chorus) )
* D E
37 G2 R
* 3 3 3 £ f 3 ] 3 I’
. 5 &~ . g &
. [
D5 . E5
Gtr. 1
s ;i
- y i y i 4 y i y i g Y A Ill é‘ y 4 y y 4 ¥ A y A y 4 v A Il
ny I
] )

** Bass .

[] 2 1 - 1 -~ i
I > A 1 & . H

: a8 1 = 1 [l 1

o
g © \ 4

**w/dist. on 4th chorus

o]

’ 1
(2nd time on 2nd chorus) To Coda I$
(skip ahead to meas. 73)

2
(Ist time on 4th chorus) To Coda II€)
(skip ahead to meas. 88)

Always - complainin’ It
Think we should  rob them *2.But did you
clothes cash cars  and homes Just stop  complainin’
G5 D
4
3 3 y 2] g y3 y3 g g %7 y3 g g 'If -ﬂ
S — . _— * sung Ist time only
G5 D5
’ r] 7 ri 7 r} r 7 7 £ 7z 7 2 y .
= z ﬂ
; e
T - I T - J
1 & | i
5 5 e 5 1 = L 8 % 9 1 = :
@ 2nd Verse (1:08) . : .
know if you were famous you could kil yourwife and there's no such  thing as twenty - five to life as
D5 E5 ‘

Gtr. 1 plays Rhy. Fig. 1 twice (see meas. 9)

a5 5o
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LIFESTYLES OF THE RICH AND FAMOUS GOOD CHARLOTTE

long as you got the cash to pay for Cochran And did you
g9 G5 D5
| — | 1 1 - |
re——t——w—10 [ro——te——t0—10 —a § 5 5 5 5 ——2——]
| 1 i ] | A | | 1 | ! i | e
know if you were caught and you were smokin’  crack McDonalds  wouldn't even  wantto . take  you back You could
D5 ES
53 Gir. 3 (clean)
4 14 A4——z= 14—14 13 13 18—r=r——— 43— 43—
—p— 12 12— 12-(42)—12- 4 42 —42-(12)—12 —
B | 1 | 1 ! 1 1 1
I - | |
Bass plays Bass Fig. 1 (see meas. 17)
always just run for mayor of D.C.
G5 D5
57 Gtr. 4 plays Fill 1
ﬁ 12 4._2 - 4.4 "s 41 4 "5-(." 5; H
—4— 42 42— —32-(12)- 4 12 + 12 ——2 —4p——it
] ] T i ] )|
! ; | L
[¥] 20d Pre-chorus (126)
I'd like to see them spend a week living life out on the  street
Iif theycould spend a day or two walking . someone else’s shoes
Bm G
Gtr. 2 plays Rhy. Fig. 2 simile (see meas. 25)
) Gtr. 4 substitutes Fill 2 on repeat
61  Gir. 4 (overdubbed bass w/dist. am. for gir.)
ﬁ'—@ 2= St —e——o > e ——
| - | /- | l 3 3 3 - 3 3 3
Bass plays Bass Fig. 2 (see meas. 25) V I V I l I
1 don't think they would survive
| think they'd stumble and they'd fall They would fall
6  DsiA A
€5 ra ST THe—5—5———5—F —6—4—0 —4——2—90 %
| ! L] i | I I | I | ! | |
0.5.§ ol Coda 1€Y'
G N.C
. (go back to @ )
69 a4 > > > > > > > > > -
n
)
—f ¥ — S — .
m a° L A a a 2 2 a a2 L L a a 2 ‘Q L} a2 “
I | y — 17 1 | - o L - A
Bass
1 ] 1 i
e S S S " e ———— — 1 — —i
SRR =
Fill 1 (1:24) Fill 2 (1:35)
Gir. 4 (overdubbed bass widist. ar. for gtr.) Gtr.4
(D5)
trem. pick ~ (Bm) N
1 |
1 1l
i - = |
e ) = —2—o—
D = ] ) 1
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LIFESTYLES OF THE RICH AND FAMOUS GOOD CHARLOTTE
@' codar

Interlude {206) |
(4th time) They would fall
{(Rob them) They would fall
N.C.(D5) . N.C.(Gm)
Gtr. 4 plays Riff A third time
Gtr. 3 .
3 (play 4 times) HEWPM. ..o remiecccccccaceaeaaamnn fﬁlay 3 times) .

(wdst) o

I

e o ]
L
Cideth

[H] 3rd Chorus (224

(w/half-tume feel)
Lifestyles of therich and the famous They're always complainin’
money : is such a problem They got so many problems
D E5 G5
78 Gtr. 2 PN Pl RN . 7N
¥ 4 y 4 ¥ e AN i y 4 Y 4 ¥ 4 y y i y A £ ¥ ; Il) y 4 y 4 y 4 y 4 y 4 y 4 /\ ¥ A y 4 y 4
RS | 1
18 2
l snaiaand hntivnd e — r“ S
Gir. 1 . )
fa\ 21 s . P bl /s\- 75N\
hd Y i ¥ 4 y 4 ' AN J ¥ A ¥ A ¥ A ¥ 4 4 ¥ i y 4 v 4 /l) y 2w i Y A y A y S i 3 y ¥ 4 y 4
14 2
Y
mp
Bass (w/dist)
. 1 1 1 1
. ——t = e -
——42r—0- 2 2 o—2 P Gr—p 5 F s
- A [ = N | =
L
RiffA (2:15)
Gir. 4 (overdubbed bass w/dist. arr. for gtr.) .
N.C.(D5) . i f1. . 2.
%#v ———— ‘ﬂ—:—-f
I Y Ry V) I VN R
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* LIFESTYLES OF THE RICH AND FAMOUS GOOD CHARLOTTE

2
. 2 .5.$4 al Coda IHY
(go backte )
Always complainin’ it
think | can solve them
D D
83 /1~ PN PlanbaialN
A AN AR ) y A A i y i y 2w i & AN 2w i ¥ A y 4 y A y A A & 2N A ] y A Y A
7 ) 7
® .
| -
D5 D5
7o 21 N
II) ¥ 4 Y 4 Y 4 y 4 y i y 4 ¥ 4 ¥ A /l) y i ¥ y 2Rl y 4 £ Y 4 y . y 4 y A ¥ 4 Y i
2 : ;
sl
mf
i 11 : ] R |
Py 1 =% =1 —|
§y—b—5——84—5— Lo} —2—6 O I E— - S - ———
— | | ¥ [ S I L == A == I A
2
@ Codall 1.2 Ii3.
m Outro (251)
Lifestyles of the rich and famous rich and famous
G5 D D
88 Gw.2 PMocccacnnn . >>>> A
b4 .
hd i A i y i 3 il A A y 4 hd yF 5w i VY A A i 2 R B i y AN ﬂ
y 4 7. y 2
- Ld 4 ¥ » [ o
o
G5 D5 D5
Gtr. 1 PMocecaunnn 1 >>>> A

A B A ] 2l BN A

g g J F

T+
N
N
N
od
\n-nfT‘i
ul
l
N
N
N
N
N
9
N
]
N
N
Lot
LL:—J:U

=

AT =
2
L
\
-
-_
—_—
—
Ul
\i
—-—‘" 3
—&ll]
— .
—_n
\
\i
L
\
&
R
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REMEMBER DISTURBED

WORDS AND MUSIC BY Mike Wengren, Dan Donegan, Dave Draiman, Steve “Fuzz” Kmak TRANSCRIBED BY Jeff Perrin

All guitars are in dropped-D tuning down one half step (low to high: Db Ab Db Gb Bb Eb).

Bass tuning (low to high): Db Ab Db Gb.
All notes and chords sound one half step lower than written ( key of Db minor).

D5 F5 Bb5 A5 c6 . G5 D5 Xl D5 type2 D5 typed E5
B ggeegey e
V 11t 4 = 4 :“ = 111 . = ;l| 13 i
[A] mtro (00)
Moderately Slow Rock J =82  (0:09)
N.C.(D5) D5  F5Bb5 D5 F5A5 D5F5D5F5 D5  F5 BbS D5 F5 A5 D5 F5
Rhy. Fig. 1 end Rhy. Fig. |

Gtr. t(vlmod:laﬂon and delay effects) Girs. 1 and 2 (widist.)

PM.., PM........ " PMo...... . PM.,  PM...... . PM....... .

1 let ring
= =

p—mp fL_AL_Ea_JH=l=IL_=JL_E=I_Il=I_=

PP
b
<4
pp
e
bd
b
b
b
p®

D

PP

L1

PP
23

S

PP

Bass Bass Fig. 1 . end Bass Fig. 1
- ¢ - i I —
I e = = oy i B Ry gy P
[B]1st Verse (©39) ‘
/ 1. Sensation washes over me
D5 F5Bb5DS F5A5 D5F5D5F5 D5  F5BbSDS F5A5D5 F5D5A5 N.C.(D5)
5 PM., PM.......,. PM.____. - PM., PM...... . PM. Rhy. Fig. 2

=2
Y
>

P

bdd
[ ]
)
PP

b
PP
N
PP

b
L -

/ Bass Fig. 2
1 o] |
I_H l_l=l ) e L_l=l L_1=l e el = ==
| can't describe it Pain | fet solng ago I don't remember
. , -
8 : end Rhy. Fig. 2

—§ ;. ,.__gv = - g‘nH?FAHﬁ g

end Bass Fig. 2
g

Teara holesol can see .my  devastation Feelings from so long ago 1 don't remember

N.C.(D5) ‘ ' C5
11 Gis.1and2

——————————&—— % —————§ 77
LHEQ‘EDEEH LH,,EQQ L.HEQEEEEH L.H[EH=‘

Bass plays Bass Fig. 2 (see meas. 7)

As heard on Disturbed’s Reprise recording Believe

* ©2002 WB Musk Corp. (ASCAP) & Mother Culture Publishing (ASCAP). All rights adminletered by WB Music Corp. Al righ d. Used by p Warner Bros. US.Inc, Mismi, FL33024.
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%

REMEMBER DISTURBED

Chorus (0:53, 1:46, 2:57)
Holding on to lst  them know what's given to me - given tome To
*BbS A5 D5 F5 G5 D5
Gtr. 3 (widist)
15 RifA
P — Z 569885689 T A
: i i B B e i i W W W NP R P O O O B
- L L L L L
Gtr. 1
Rhy. Fig. 3
‘; F—- ™ .lnl - - -~ .:. ry o
Py W 4] - PO Py . PO 7 4}
= 8- M L .4 T ) 4 4 y -0 N
s ¥ o — 3 G
Gtr.2 Rhy. Fig. 3a
- 101010101070 1010- 77+ 9—09-9-9-9-5 9-50-0-9-0-8-91-9° -
Bass pgss Fig. 3
I I T —]
b= —
*Chord symbols reflect basic harmony
" (2nd time) To Coda I}
(skip ahead to meas. 35)
(3rd time)To Coda II$z

(skip ahead to meas. 46)

hide behind the mask this  time and try to believe (2nd and 3rd times) §
Bb5 AS D5Yre2 D5 G5 A5
end RiffA
full fult "
19 A A
Ll Lo z= L
an 4040, 410. 3 E i = 40 3 :
] 1 11 11 11 11 L] !
end Rhy. Fig. 3
-l..\ L4 _l-.l P
a-> | 4] ) Q 1 o £ ELT L3
D 4 £S . T8 4 /228 1
8- + 2 o & L7
end Rhy. Fig. 3a
Yyl S A 4 o e
. end Bass Fig. 3
1 ! 1
P ] . £ £ 8 338 |
. s 7 e eeoe Sttt T TEEE L 555657+ 7+ FF

N.C.{D5) .

Gtrs. 1 and 2 play Rhy. Fig: 2 (see meas. 7)
GU.8 Fill Iocecunacmcnnnmmeemen= . ol
23 ta . e 3 ,

e wm | P
(28" 7 =~ 0 0
¢+
O [+ 0

Bass plays Bass Fig. 2 (see meas. 7)

T

-—@n
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REMEMBER DISTURBED

@an Verse (1:26)
Blind your eyes to what you see You can't embrace it Leave it . well enough alone

Girs. 1 and 2 :
27 PMo___._. . PM...., PM ool e . PM._......, PM...._, PM. .., PM oceannen

= g 13— / mg 18 12 g

Bass plays Bass Fig. 2 (see meas. 7)

and  don’t remember . Cut  your pride andwatch it bleed You can't dehy it
- C5 N.C.(D5) '
80 ------- - - PM....., .
g r7-8 8 8
Bass plays Bass Fig. 2 (first two meas. only) (see meas. 7)
1
@ Codar
{J 1 !
D.5.98 a Coda 1) [E]Bridge 210)
(80 back 10[C) I can remember to
Painyou knowyou cantignore | don't remember Bb5 psXil Bb5F5 D5 D5%3  F5 DS
33 Gts fand2 . . 85 Gtr.3 . »
PYIR Y T e o uy P
:g LK J 4 * 7
= 18 1 o i < e
Lutﬁmm T Girs. 1 and 2
. . PM.,
Bass -
! PVED Y 4 at -y A A‘T . a_n
13 12 } 3 P LA 2 4O 812 Xlg 4
Bass Fig. 4
= - 5—6-5—+% { - = {
know this will conquer me if | can - just
Bb5 - Dps Bb5 F5 D5 D5typed ~ Bb5 D5X! Bb5
Gtrs. 1and 2 . .
37 PM., PM.
s AP y oY &Y ST PR &Y AV-TPW 4 2 77735 777>
® ) ) O -4 a1l ' 2ralr A o ° ) 0 W o A ) L a
8- v I 1 5“5“&5— 4 '1‘}%" &
] e o B o - E L B el o
Bass
: ' e ——rm—— —— P — A 92 ‘
d hudlild : la a a a M . Py P | A P Fud

) . Bass plays Bass Fig. 4 (see meas. 35)
walk alone and try to escape into me

F5 D5  Dstypes F5 D5 G5 E5 ,
4% -. N Gtr. 3 f:ck scrapes

= DAY =

a J F ainl oa-a 4 o P y 4 ife N at y A W AW O y A A

a [ 1 alal a_a 1 A LES 1 h - 3° 1 M I 1 . 1

A4 - /7 O 3 - Com— . 2N

et ) el o = L = = ] L = e =l
—— ————4—% ————%—% f

1 T Y A N VS O v
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REMEMBER DISTURBED

[F] imterlude (230 13 D.S. %alCoda II$2
(go back 10 [C})
(3rdrime) The sensation washes over ~ me I can't describe it
(4thime) Pain. | felt solong ago | dont remember And Pm Just
D5 F5Bb5 D5 F5A5 D5F5D5F5 D5 F58b5 D5 G5F5
Girs. 1and 2 .
43 PMo... . PM._.... s PM. ooy PM. .iceoq PM....,
“: a . L4
1 y A A y 4 y A y 4 .4 y &Y 4 y 4 y A A
s~ 1 | 2 gt ol a =2 1 o a o =2 il al.l ool ol 1l e a -
—+——5—81—6— &+ —o0—8-6—5 - —— }
A S o9 S b ===
Bass
" T s o 2l | H
1 r.4l 1|
T o0 0066000877080 91 o 50066000520 6 |
2
@ Coda1l 320
I ' can remember L know this will
Bb5 A5 D5 F5 G5
Gtrs. 1 and 2 play Rhy. Figs. 3 and 3a (see meas. 15)
*Gtr. 4 plays Riff A simile (see meas. 15)°
Gir. 3 plays Fill 1 (see meas. 23)
46 G5 (widist)
L —40-13-10———————16-16-10-
12-16-16- 10 - ——4p-10-10-10—
A ——— 12 - 1
|~llll 1T 1 1 1t 1 . .
[ Sy gy = = =
. Bass plays Bass Fig. 3 (see meas. 15)
‘Gtr 4 (w/dist.) "punches in" Riff A, creating overlapping note shown in Fill 1.
conquer me If | can just walk slone and
o ' Bb5 A5 D5 type2 D5
. 4313101343 10—————$3-10— 5
——30-13-10—— 10-10-13+16 43(18)— 43° 16 46
I I 1
U O | I . |
=
Outro (3:49)
try to escape into me
G5 A5 D5 F5 Bb5 D5 F5 A5 D5 F5 D5 F5
52 r 1N\ AANAANANA -—.—/‘\’\ Pl N Vashal S __-V'---:éi
—16——(16) (1B} 13—== == ~16—— + (‘L
. (24 {aa)
Grr.4
PV VYV VUV VYNV el
Into me
. ’ Into
D5 F5 - Bb5 D5 F5 A5D5 F5 251 d,L!:SBl:S D5 F5A5 D5F5D5F5 D5 F5Bb5 D5 F5A5 DS5F5
114 trs. 1 an S
55 Gir. 3 {w/wah pedal) PM., PM..... at PM..... " "PM., - PM..... . PM ... "
= LN 1D a—p—
y 4 77 7 y AW 4 N A 4
‘n I _a o a1l 1. =a 2 o ao0-2 o | a @ ol 1 o = PP )
ST 38— 33+ —Bb36010 s 61+ o+ —o—90—
) — - i N =
Bass plays Bass Fig. 1 (see meas. 3)
me v
D5 F5 Bb5 D5 F5 A5 D5 F5 D5 F5 D5 F5 Bb5 D5 F5 A5 D5 F5
Girs. 1and 2
58 PM._, PM, e . PM cecans . PM._, 13 S, .
7 y 4 7 7—7 ¥
o | ¢ a a a1 a = o Py o a o ) o a a P | 1 a 3 o a
-4 —8—=8 0—1 7 6—2—0o—a— 8 r—a—+ & |———+ 5—=8
= == —_ k= L——t =
Bass
) 11
] —
9 6—3—=8 8—6—0—3—F 9—o8—0—38—-0 6—3—8 8—0—0-—3—F g —
P = e M I et L i e el =
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BLITZKRIEC BOP THE RAMONES

WORDS AND MUSIC BY Jeffrey Hyman, John Cummings, Douglas Colvin and Thomas Erdelyi TRANSCRIBED BY Hemme Luttjeboer

A D E B
— A X ~ 3
O
134211 11444 11444 11444
Intro {0:00)
Moderately Fast d =172 ‘
A D E A D
’ G, 1 (olec. widst) (repeat prev. two meas.) z ‘
__ > > > > >
y By B 2 W AW 2 i : y 2 F -~ l . i 3 ¥ 4 : ¥ 4
PE: . — A
5 ' \#/ 1 —1 3 4
] - b
Bass > 2 2
S IO L 4 L i I #Y S ——
A A A A AR S A I I A I I i L | Il
wf
1. I12. B 02
Ay oh ‘Lets go Ay oh . Let's go Ay oh
s A A NC. )
> . >
VAW AW AW AN &N & 2. VA B 2 W M H o - —r - -
E Il
Il
>
[ Jii 1 i 1 i |
] — i bl i houl ] — | 3
55— 6—5—5—5—6—1 y 1 1 L e6555555—
ity ol Ll L] AR AERN
) Verse (0:33, 1:05, 1:38)
Let’s go Ay oh They're forming ina straight line They're
piling in theback seat They're
A ' D E
15 > > : > e
- g 2. 4 4 4 74 -3 . 2 4 2 4 £ 2 7 3 £y J_’\ f
- : — %+
5 7 L - 37
' 1 A
(repeat prev. meas.)
> T &> v 1 »
" As heard on the Sire recording The Ramones
©1996 Bleu Disque Music and Taco Tunes. All sights administered by WB Music Corp. All rights reserved. Used by permission. Warner Bros. Py US. Inc., Miami, FL 33014,
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BLITZKRIEG BOP THE RAMONES

(2nd time on 3rd verse) To Coda $

(skip ahead to meas. 35) .

going through a tight wind The kids are losing their minds The Biltzkrieg Bop 4
generating ' steam heat Pulsating to the backbeat The Blitzkrieg Bop
A D E A D E A D
20 2 2 > >
p 4 y 2 ‘; y 7 ¥ 4
2 2 — .
) >3 1 ) ™ | ]
Z\F T4 1 £—c £ £ |
Lt & 1 7Y 1 5—5—5—F5 I - |
g il
(1. I2. [D] chorus (35, 129
They're Ay oh Let's go - Shoot em’ in the back now
(Ooh) (Ooh)
25 A A D A D A
> > > > >
g 2. 4 45 2 45 F ° IH:IIIIIII y 4 2. 4 2 4 1 :II--;‘-III
2 7, || 7. 3 o7t
H 1l L4 E 3 21
3 g 5 4 55
: - 1] ] - 1 1 i
555555“.“/}{.5.5.5.5.5 o s S S S . —
A A [ A [ A N O A A B U A [
(15t time) D.S. ol Coda )
(go backm)
(2nd time) D.S. % a Codaﬂ}
(gobackto)
What they want L don't know They're all reved - up and ready to go They're
(Ooh)
31 D B D E
> > > > e
e V3 r3 3 ri y3 - 10\ g 3 1]
7 Z 7 Y3 3 y 3 2 -2 g y 2 PR | |
Z &1
5 = 5 7— —X—
_ _ 1 L il
> > .
1 2 1 1 b
E E E £ £ £ E E 1 . l o a Py 2 a a Py l.s E E = 3 2 - 2 1]
rd rd i il d d i 1 1 ¥ | il T il il T Il | il d bd hd H H H H ]
T 11— | 1 T 1
ﬂ} Coda (1:59) @ Outro (2:00) .
Ay oh Let's ~ go Ay oh Let's go
A NC.
B o -
-3 y i y i y 4 ¥ A y 4 H
S Il o - - b
7 1L
5 1l
l
>
1l 1 1 1 ]
| bl | b 1 bl 1 oo 1
5—6—5—5—F—5—5—— . 1 1 ~
e L |
Ay oh Let's go Ay oh Let's go
. A .
40 > > >
— - y 4 y 4 y 4 y 4 ¥ 4 ¥ A y 4 ¥ 4 v i £ y i y 4 N ||
1 Y
> > >
1 -2 1 3 i
| 7 : Z —
1 ] L7 L 17 V :
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NOT FALLING MUDVAYNE

WORDS AND MUSIC BY M. McDonough, G. Tribbett, R. Martinie, C. Gray TRANSCRIBED BY Jeff Perrin -

All guitars are in droﬁped-D tuning one whole step down (low to high: CG CF A D).
Bass tuning (low to high): CG CF.

All notes and chords sound one whole step lower than written (key of C minor).

D5 F5 F5 D(b5) F(b5) C(b5) Ab5
COOXXX X X XX .
- aness] By 126 T 15t FFFA 6t
iiaas S =55
m 1T mmi
111 1113 124 21 3 123
[A] mtro (000
Moderately Fast Metal J =130 M 3
N.C.(C5) (B5) (C5) (BY) F5 D5 F5
1 *Gir. 1 (elec. w/dist) (repeat previous meas.) )
e 4 a 4 4 7 g F 44 Py 7 7 P | A WA A A A ] 3
O S ’, %
B - bt - - b L
* doubled throughout
Bass .
ﬂ N —— % o1 = ﬂ P > )
h R 1 &, hid ]
~ I = - 9 ———3—
t =
(0:07)
4 DS5F5D5  F5D5F5D5  F5 D5F5D5 F5DSNC(F)  (ES) (repeat previous two measures) 2 \
1
10 y & i Y A & i t’
:.\#:.z.:*}. —7
5 :::, B30 ,=.- §—3—-0—0-3-0
* “slap & pop” technique
S S PSPS
T T T 40-10-16—9 1
o o 1 d I o o | i
aan | o o0 o A o T o a |0 a o a aa a o - - Y aana T o a a T oa |l aaa o aa il |
[~ [— - ] [T Ry Iy S __ — ] = E_I H el = =
* S = “slap” (hit) string w/right thumb.
P = “pop” (pluck) string w/right-hand ring or middle finger
8 2 D5 F5 D5 F5 D5 F5 D5
]
) N
2. o ]
'f 0. 1y [ 0. D). o f
1 63— §—3—0—8—8
=
S S P S P S
] 1 N 1l
o S S S P WP s S erwr-a——
[ = =i | B~ B Lt =l ot =i = =
As heard on Mudvayne’s Epic recording The End of All Things to Come
0 2002 Zomba Enterprises Inc. and Muﬂvayne Music Inc. Alt rights on behalf of Music Inc. d by Zomba prises Inc.
All rights reserved. Used by Wamer Bros. P U.S. Inc,, Miami, FL 33014,
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NOT FALLING MUDVAYNE

1st Verse (0:20)
Always noted all my time a
= Dm Dsus2 D5
11 *(composite arangement)
1}‘ y AW AW A | y Y B A ] y A 4 hd VA B A B AN R N - s 2. 42 2 s .02 J llz—__
D s 3
D . 4
— — — m— p—
em—
* Two guitar parts arr. for one guitar.
#* Chord symbols reflect harmonic analysis.
> . Iy
Py T : I A d s |
f—5——5—5—5—5—5—1{5} 5—§—b——|3—8—3—8—+ f—a———4+—4—4 }
e =

little left  of center now Reflect as I realize
Dsus4 Dm D5"e Dsus2
14 -> Rhy. Fig. 1
:§74_ f 4§ 419 14 2 W ] L J 4 F 11_‘&‘1_3___9 s 7 4 g 4 J 4 F V)
8 z ;

that all I need is to find the
17 D5YP2 Dm Dsus2
i_— ¥ 4 y A y y 4 -' . y y 4 v A y A Y 4 y 4 y A y i y A y 4 ¥ 4 y i ¥ i y A y i y i y 4 y A £ £
1 o — —  —
| > : I or 1
t j:i b 5—5 - 5 fe—8—a—a—1— —a———|
e =] l =1
" little bit about tosit ke a sun by 2 star in the skyit just makes enough
20 Ds™2 Dsus4 Dm D5
e A ] ) 7 7 7 2 r3 M VA 3V A T 24 s 42 £ 3 L 7 4 1T
2 8 9
4 &

..
-
1
.
)
(-]
.
D
.
N
N
N
N
N
n
F;#
']
Q@
D
5]
11}
£
N
N
&
L]
LLL]
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NOT FALLING MUDVAYNE

@ Chorus (0:44, 2:00, 3:29)

168 GUITAR WORLD JANUARY 2003

cast the  stars in me I | stand
I | stand
Dsus2 _ D52 D5 F5 D5 F5 D5 F5 D5 F5
23 end Rhy. Fig. 1 '>
__v_n -'k' y A i y By A A o y 4 A b A W AN BN EES AN .
- 49 ol n oY # 0 n n # n
13 -.ﬁ ) 3 g—3—5—3—0- b—3
USRI T : gy 1 3 -
" : ¥ u ]
L= =2 ) = L &= =] = e -
. *(for nothing) = not crawling {by ‘myself) not falling down
(for nothing) not crawling (descending) not falling down
o : ! (You're nothing in the end)
26 D5F5D5  F5D5 NC(F5) (€5 2 ,
- - - i
5 S S PS PSP
= ,‘ - - — e 4 " .
A R DN e e T o e s o S Sy S S - S
== 4 == R S S — N R — A =R=8 e el e e B
: *background vocals omitted first time op first chorus
I 1y} blesd {for no . one)the  demons *(but  myself) that drag
S . : i bleed (for no  one)the demons (but  myself) that pull
' 29 ‘ 2 F5|I| ?
1' . y A 4 2 & 4 7 y 4
W - *f ¥
I
> ) S P S P S
. ) 1 3—-3 ]
. 2 r. ¥— A' a D a A # ‘ll a { r.Y a r.Y 3 D : -1 L 3 7 { Q 3 a # o o a L} J'
= === H =2J d e =l = = e
(2nd time on 2nd chorus) To Coda 1 ‘$’1
(skip ahead 10 meas. 61} 2
(2nd time on 3rd chorus) To Coda Il '$‘ @
] : 2nd Verse (1:15)
me down (skip ahead to meas. 78)
me down Goodbye
me and no one else .
N.C.(F5) (E5) D5 F5 D5 F5 D5 F5 D5 Dm
2 Rhy. Fig. 2
y aw B A ——e y 5 W ) Ic'a g .0 £ ¥ 4 b e Hd', i A AW AW i
) # : * L . n # , n n % H -
3 >—o -4 I
= m—— — frasmunnd —— oven.
. 1L N ]
- 3—3 e et —
bbb = == == == L e



NOT FALLING MUDVAYNE

sunshine | put k out again sun
Dsus2 . D5 pe2 . / Dsus4 Dm D5 . D5
35 end Rhy. Fig. 2
VA 3w & ™ ] yawa w s i ”".':Y‘ 44 AV A WA W N A
s . 5 g ‘
—_ ) J ' - L)

H 1 L M |
a—a—a3—9—6—3—F% % 17777__ P m—— sc:J
L= =l - = = e = e e el

I'm over the senliities convicting
Dm Dsus2 D5
Gtr. 1 plays Rhy. Fig. 2 (see meas. 34)
39 Bass ~ S~
r I - i
e e B v —— &
e =l = l ] —l
I don't nnd you or anyone 4 by me
Dsus4 Dm D5 Dsus2 D5
42 Gtr. 1 plays Rhy. Fig. I (see meas. 15)

M just be living my own life . -
% Dm ‘ Dsus2’ : D5 .

[ | I
&??:’-5:‘-'??-:-? ?'?3-;‘—55??-1“.‘“335?%
= ] 1 | ] = ] 1 ] 1 = 1 I | -
~ feel like growing  cynical ' infecting ‘ ! feel

Dsus4 Dm D5 Dsus2
49
& | | 3t
——— 1o
{ = = | = 1 L1l 1 1 L =4 L L e
alive and sharper turn on the lime Planted on myself to sit like a seed in the comforts of every just
psiee2 Dm Dsus2 D5twe2 Dsusé . Dm
52 a1
=2 S84 :\Illlllllll nlllllllll7llllllll y i lllla'c
B B > > D
- L ):
Bass ) . ' >
L 1 1 4
o e £ o —o-9 —r—++ J%i;f,,,,s
m=a [ L4 U < L = L = =2
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NOT FALLING MUDVAYNE

D.5.§4 al Coda ()

‘ (gobackto )
makes enough what you think isn't me
81 pgwe Dsus2 > D5 NC.(F5) (ES)
- ) T 1]
4 N y £ i _ rary 1l
z' 7 2 ) oo 4 & z 111 lllli 7z ?11 g"'{{
. h H i
— . — L — d — e { el ! !
; T T 1 g |
a a _a L PYI L M I
——8—1 o C 4
™ N R N = B I (R = = L == ~
' codar 229 [E] Brigge e
Come play kill
Stone cold will
Bitter plils
D5F5 D5 F5 D5 F5 D5 N.C.(CS5) (85) F(b5)
61 PMo....q
# -g':‘j" N NNV 14 '11111 rawawaw w ] s 4
S — - - 3
Bass Fig. 1 \ end Bass Fig. 1
* o “_rS | }
# L - { !
=d |— P »L...b = - e
Refuse my fall today refuse my shadow
Refuse to  need this refuse to foliow
, Refuse to be this refuse to swaliow | for godiess
D(b5) ’
64  Gir. 2 (elec. widist. and wah effect) (play 3 times)
1; y i r A yi y 4 y 4 Vi
: £ v H ¥ x g —
1
|—.——-—‘
N.C.(D5) ~ .
Gir. 1
P Mo e e emeemeemeeee e e eem e eoeeenem e e e ne e noe e eacnemeamean b GV \
t——a—p—6—2—0—0—8—2—0—2—0—0—0—2—0 t—*—e—o—H—H—e—o—o—o—r A
e I — = — e — i e
Bass (play 3 times)
7z 3 7 |

- A JE-ARE A A AN 3
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| NOT FALLING MUDVAYNE

Come play
come play
N.C.(C5) (B5) F(b5)
67 Giri
L -;“_" 4 VA y i Y 4 ¥ A Yy 4 ¥y 4 y 2 ¥y i ¥ 4 y 3 ¥ 4 _" ya g ¥y i y 3 ¥ A y 2 y A ¥ i y y 4 ¥ i *
. }*?__F .
| ! b
_— i _—
Bass plays Bass Fig. 1 (see meas. 62)
(3:01)
God
. . test me
C(b5) AbS D5 ‘Ab5 D5 AbS
69 Gir.1
¥ 3 Y i y A Y A ¥ i y A ¥ y 4
) n
Cran - — o -
| — -
y y i y A vy A y 4 y i 473 y i y i y
i = . i —
o580t~ s L—o—t—0—0—6—~—
[ W—— d ] ] bl | e
' test me
tost me
test me
D5 Ab5 D5 Ab5 C(b5)
(play 3 times)
y A ¥y ¥ A y A ¥ 4 y 4 ¥ . Y L ] y 4 y A ¥ 4 y i ¥y i y 3 g
19
o n - O n o N 4K
e +
1 1 ‘ |
y 4 y y ¥ i y i y i y 4 (playS‘M) ¥ i y i y 4 v i y i y 4 v i
1 3 4 . |
1 4 s |
Lyt —
I ] I ]
v D.5. % al Coda 11 & ) Codar @0
76 (g0 back 1o [B]) D5 F5 D5 F5 D5 F5 D5
y 4 y i y i y ¥ 4 Y ¥ 4 - . ‘.
—4 # - - n n # n n n Lo
o 8 8 3 s
— —3—0 -
¥ 4 Y 4 ¥ 4 ¥ i y i 1 y 4
’ — J’L - _ﬂ cec’::e.:::.::':‘ﬂ
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COCHISE AUDIOSLAVE

WORDS AND MUSIC BY Chris Cornell, Tom Morello, Tim Commerford, Brad Wilk TRANSCRIBED BY jeff Perrin

D/A D#/A$ D5 " E5
sk @mrrer | ’%‘5& ki annukl
L1 H 111 H
. Intro (0:00) 11444 11444 144 144
Moderate Hard Rock o = 82 ’
w/half-time feel
N.C. Gir. 1 plays Rhy. Fill 1 nine times
Rhy. Filll o oo e e e e e ’ (see meas. 1)
{  Gir.1 (clec. widist. and slap-back delay) (play 3 times)  Gir. 2 (elec. widist) 6.2
T y/ W— |
H . « X% I’ { 5 \ 1]
: % 7
E
e Gtr. 3 (elec. widist) “* pick serape
mf . ** Gtr. 3 gradually drags pick
* Percussive sound produced by muting strings w/left hand and hitting them w/right hand. , :el‘;’t‘gef ‘}l: .:wn:futrl::oughout
Delay effect set o a S0/50 dry-wet mix with a delay time of approx. 92 ms. +Gir.2 c: inues w/ad. b
S-string Bass (w/low B string) . string noise.
- wipick (repeat prev. meas.)
b < L - o D 4
D & &
(0:48)
(2nd time) 1. Well I've been
N.C.(ES)
Rhy. Fig. 1 end Rhy. Fig. 1
5 (play q_times) * Girs. 1 and 2 (delay effect off) :
6—— e Ca— v, d—
2= —2 L
} +-—8—0—(0) +—3—0
= e ==
* composite arrangement
Bass Fig. 1 end Bass Fig. 1
Bass (w/dist. and wah effects)
B - B g— OV 4 <
3—0—(0) 88 i
Sp===g= =
Verses (1:00, 1:48) .
watching while you've been coughing ‘ 've been
martyr 'm not a prophet And | won't
Gtrs. 1 and 2 play Rhy. Fig. 1 three times (see meas. 7)
Bass (wah effect off} :
9 (repeat previous two measures) 2
'Y 7 &
ZY -
'
drinking life while you've been nauseous Andso |
preach to you but here’s a caution . You'd better
i) o R )
3—0—9 9—o —6—% —8—9— 52
— . | —— framaan e | = = | s e i |

As heard on the Epic recording Audioslave

© 2002 Disappearing One Music (ASCAP)/Wixen Music Pubhshlnz, Inc. (BMILILBV
All rights for LBV Songs (BMI), Simmering T {8BM})and Me 3 BM%;

by Whxen USk g‘bﬁsﬁn&lm {BMI). Alt rights reserved. Used by permission.
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COCHISE AUDIOS

LAVE

drink fo health while  you kill yourself And I've
3 understand that 1 won’t hold your hand but it
0@ —o—+ —0—{0)— —o
= e — —| = == |
Just one thing that 1 can offer Go on and save  yourself
helps you mend then | won't stop it Go on and save  yourself
15 Gis.1and2 DiA D¥/AY
1]
- poy ' poy i
> 5 : o2 B o2 ) 3 1
I Ah n --(6) I a r. Y n ‘.E* a . 4 H
- ——— ¢
Bass '
T —s P — .
= — ]
@ Chorus (1:24,2:12)
and takeit out on me Go on and save  yourself
and takeit out on me Go on and save  yourself
17 NC.{E5) /
o —r w— — N B S— - w— — -
: ) & ': - ~w 3— : 4 - y D n 0 - = o aq° . k
= 2 = = ==
Bass Fig. 2 end Bass Fig. 2
o o —
e | 3 S
(2nd time) To Coda €
(skip ahead to meas. 25)
Interlude (1:36)
andtake itouton me yeah
and takeitouton me Go on and save yourself
(w/delay effect on)
trem. pick
{32nd notes)
1”
19 Girs.1and?2 2 et -~
T | )Y

Bass plays Bass Fig. 2 (see meas. 17) ) Bass plays Bass Fig. 1 twice (see meas. 7)

D.5.§% al Coda )

(gabackta)
mnota
2 12 " 12 12 1”2 1”2 12
SR Aulsbuiuiuhaininiuiole — £~ ~ >~ ~ Fa FoToN )
1 Y 7 X 1} ] Y T} ] ) PP T i
_e_’___e___e__ n * a4 414 44 14’ 44 14’ 24 <4’ 42 44”44 PYLARPY YU
- : 2 p——f : 14 H—H—H—H— 4 H—H— 1A
(1 | T B —r— 1 111 1T LB -
@ Coda (223
take it n me Go on and save urself
25 Grs.1and2 andtake it out o ¥o
2 ——0—2— — - —o2—0-8 - —— —2-—o
———a—0—(6)—8- - 2 —3—6———(6)—8- -
= == =i | <)

Bass plays Bass Fig. 2 (see meas. 17)
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27 G4 and takeit out on me yeah
ﬂ
7 +2—o2 5 — ﬁ
§—-8—(0)—0- 8- -
— - [~ - I——_
Gtr. 2
3 3 !
7 e : |
" P'"‘«» 9 4
Bass b
e S S — e
——— - | - | ———— - | - = ) — |
[F] Bridge 23
Drown it you want and r
300 you at the bottom where  you'll
N.C.(B5)
29 m-,
4 t4— -~ -
4.2 2 .x L. Yy
|
& + a3 Jﬂ
| S
I 112.
skin and put ‘
you don't feel a thing
D5
>
0 7N i
v A i
L 0 ; 1ZT 1
) a 7 1l
o
= s
[ .4 .. W/
A 0
(@o1)
y (on repeat) Go on and save  yoursaif
E5 . ‘
35 Gtri i
. o y A : n‘ £ - ) j
ik‘ > =S D £ ) === - 3 2- .
—0———8)—3-" : 3—0 49)—(-3; t
== B == = e
@ Outro (3:13) :
andtakeitouton me Go on and save - yourself
andtake itouton me Go on and save yourself
andtakeitouton me Go on and save yourself
and take it out on ‘me yesh
3 (play 4 times) ~ ES
Pidubua i |
LI o -l L n y 4 ' AN
> A = ﬂ
A a—— b }
el e = Y
-~ (play 4 times)
i ¢ - —=T : > 4 0| war v "“,; o ﬂ
8—8———(0)—0 & s D ) A
E1 r
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- (ROSSROADS SUITE STEVE VAI anD RY COODER

SIC BY Steve Vai and Ry Cooder TRANSCRIBED BY Dave Whitehilt

Guitar 1 is in dropped-D tuning (low to high: DADGBE).
A Free Time (000)

N.C.(D5)
A1 »
461 NH._.. v W"’“ ......... . PM oooeememeaccmmmmmmean . PM..oous PM.._,
& ST e = - ==
1 > [z P2 A =\
LY l-'..l' lfl l?l
D O X M, r. e O .
A - - - -
N N
pitches: D
A
-112 *
5 NH L PM. NH __..
N s WS 72y ==
E (El l§l 5
3 o
N o A o I O
G *pull bar up D
D . A
wibar - D5
A1 let ring L AAAAAANANNANAN
0¥, e STEEEEEL . .
AN )Y - —
al o [
o a
4
Guitar 2 is in open D tuning (low to high: D A D F} AD).
[B]o2n
N.C.(D5)
Gr. 2 fingerstyle w/slide  ARAAANAANANARSAANIANAZPAT DA ‘
N S o ittt - WY ¥+ Loy ~ O~ . . ARASDNAAAASANI
> jjﬁll———— : — 4o 2 ————id ——
L4 3 v
3
17 M eeen letring. ...,
.- D D 2 B D
,.-_-..,__—-12-——(-12)'f : ¥t — v v A |
A D M. B o D 3
Y d g—> d
oo 8 - —0 9 F—H—H—K
yr T U HEE LU
PM. coccccmimaann " G5 D
21 NH. cecemmnaae- . AAAAANARARAA R
= a o o 4 FAN <A o d
i o 3 o A Y —
otk o 7 7 ¥ ‘87 o *— K24
IO || T L] L
pitch: A A E N
A
. G5 D
25 ~~ A NH..... . fretted AAAAANANANINAIA > .
- )Y
7e\ D a a PN Ie\ A f e mmm——= [
TEL g d h hd (-4 el . a
W4 o a2 I\E] a
T | L L] |
pitch: A .

As heard in the movie Crossroads
© 1986 SyVy Music (ASCAP). All rights reserved. Used by permission.
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Free Time  (0:55)

176 GUITAR WORLD JANUARY 2003

N.C.(D5)
Gir. 4 Gir.2 Gtr. 1 Gtr. 2
Y full rake full ~
04 eI S - SR v ataW
J e A0~ ——1)> — O -
—9) LNz A t % : i 3
4 1 Y
Ly Gtr.2 et ar1
ra full 112 AnAAAN etring _______ “ me full 2
ne., - PH . PN Mm=-n L ANNAAAIN I
A PN PR 45 —2—{12) 12 207 (26)48— =3/,
< ¥ 24 4 i AN - Al # 412 o= w b kva 197 7,
. 4 N b S el
x ——e—t— 1 % ?
* T 1 : —1 1
L= _ 4 L =
pitch: D F
\ slowly
Gtr.2 Gtr. 1 Gtr. 2 Gt q4p
X full
37 AARA N\ NN M=ol P ARAA ARAA ARA Lo PM.
S A 4y12 1946 16> A2t A5—F 19—+ 24— —R) -2
—— 19— 12-(12) r —90—(90) 18— - 12115
¥ 7 —X% 19— 7
t x*
| \ 1 ¥
4 .
*sympathetically rings out
Q) full swingfeel . .. cemriccacnmeaa
G2 __  ascsnn G _ . ol full
N = 24 = ‘.:leo——ao——w—-eej = o—to—t0 N-—+7 T <
* i -; b 1 i 1 { 1
l‘gtl | 1 | 1 1
| ' % 4 ==
44 ------vovmrenen - AAARARAANANN Gtr. 2 N\ AAAAAARAAANAAANA.  * . —~~
19—pt+24— — —p4— 22 4g——149—
- —= —== 1 p P i
R —{19)- 2P HE— 1
1 1 1 | | ] M | "
ﬁ l————] | — ]
3
ritard
46 S swing feel. .- .oomoonovonooaooooaone- | AAAAAANAAAARAANAA (applause) ~
A PR A L T A T s i
t f : —\2/><0
1 || { L
|
Gtr. 1 is in standard tuning (low to high: EAD G BE).
1:52)
[Dlc:s2 N.C.(D5)
49 Gt —
45— 13-15-13—13——=
45 [ 13-19-15-12-13-19-4012
¢ ol Ao I 12 149514
16441615 M 1642147453
X C -1 1111 lIIIll.ls.“.le.“.lsllll
N Dy o e N N S O Sy 5 |
[E] Moderately Fast Shuffle J.=193 (1:59)
D
) 1?
52 ritard PH 21 A IR TN e Je
A
1. —
451442 — =
[ 10143 15131219—12-10-1an 10— (O — — ) } )
e e e e Y Y 4
pitch: G
G
............................................................................. o
S S———— L == W T~ T Wl 14° 13° 42=>—ct6—
& ¢ — 2 ——12—- (12191012 19
/ / 4




CROSSROADS SUITE STEVE VAI ano RY COODER

D717 SRR P PP -
full -1 -1 -2
59 e 4 £ - V VvV
el b J ¥ -3 2 r-3 I3 r-3 B _h— - -w
43 1,3_%_12_13*3— —(8)—6- Z & 0> 17). o 4 /‘:5) >

A D
ANANAANANAAAANANANNN
62 nnnane et s P .
p— - - N A4 7 M
0 AN 4 3
% [
%
full 12 1/2
65 J\'/—\ ,-}\ . - ———— e T
20 {20)—26) 19—=20 19—19) @[ " <
P
L 3
Gtr. 2
69 volume swells A D wislide
10> P s )Y P s il - h' )Y
E SOOI 3 PO M— ¢ — ¢ ¢
!2 hd
- - - - - -
@ (2:24)
D
*Gtr. 2
74- - AAPAANANNNANNNAI AAAAAAAANANNNANNN
4 49——325<10" P > s
107 |2 CX FEEE e Y ‘-‘-‘127'"
*harmonica plays harmony part a third above Gtr. 2
G D
“6? . .y -
e B it —atetp—— - 4 4
- Ao
A D
82-. o NVVW\WWV\AMNM
__'_@: n44® o~ - -
14742 — P pra =S -
AT— ——=
D G
Gir. 1 1"
86 ANAAANA ';n AAAAANAAAANN wibar f
3 P EE' 29' 15 . gy - - - pou b 2
N o 10 a\ PFEPYE W R OO ' a
' 19 A F—4-¢—1(1) 3 '
Gtr. 2
PNNAANNNN PANANANANIINN -
—— NP PO O PR P PPy 3 >
b #45—H—12 Y 12 ] ——= - 7

)
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12 A NI
7] o M:\I:I;IW\M f AAANAAANAAAANAN STTENITIVIIN TN -.\
-, emm - =s (o). O 20°—20" . e = S
. O P IO Y A Ol ar 18 b w_.@.'_ﬁ.g)Lis .
tf -+ i (Y

N

2 ) )

~R

]

]

-l

]
Tt T

Lo
[
>
$

(2:54)
Gtr. 1 is in dropped-D tuning (low to high: D A D G B E).
D : G
full

wibar

full

- W) o N~ N N
15—15)"

~J
F
~}
I
G

D
e oot M

- ]
[ ]
&

@®
@
]

¥
i

&

)

) -
e

)
~Te
haat' ]
=g
c
~®

~J
F

— AANAAAAANA.
_H”" bt —p0 Ty : L PN 1.6. 47 16 P TN LTINS 27N
r.7 | X% o L3 J4Z 2L 44 40 hd
24 2408 1+ o+ {1 < —i2 H—i6 PPN PP Eﬂt
x. V.
s

N5
N
N

I
v
A
I
RS
N

118 R . AAAANAAN

rtAf——tfi2
R R —i 1242 12 4442~ 12—+ ==

~F
~F
I

Gir. 1 full full i ,
122 — ¥ -:elea:e &?/‘_--_~I: N f_\
Py J S TR 5> (35— 4545 ——45——(45)——

N}
p
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wibar

125 e -t == . 8 2 R e L e LT DL L L L LR RS ettt "
o 1o A\
o 4> PO 3

F -t p 7 4 a®
% — O d ol 4

pitches: F$ E A B F§

E F3 c4

RIS
E

D

P B . NP P

e‘ 412 14 24 14 al
o4 PY LY T 2, 4 — ) B 4 a2 14 114/
24— 24— 4——18— 4 1
ARAAAAAAAANNPNNNA .-
131 e 14t 42 1 it
—wi—————4 4 A —— i —— — 14—
4 —

ARAAANAN
1347 PELI P
FrL N prc el PR L I L. .1
1) P LA AR ALLY ] Py ey >~ 07) e P
——F —A— ~49—F—19—4F i —t 43— H—i2—
P Y 472° “an . Py 1% a4 . a
7 3 L4 \NAZBNE 3 v s o Y w

[E (3:42)
G

138 &'

b —
—2:3——

18 +7—15- +
— nis + 77— ——H 7 -
n Y " pry %
1 14— : 47 15 —
ar.2 | |
PSS et
Gtr. 1 acho harmony 1/4
S 17 15

412 P13 14
f 4

142 G2

Gtr. 2 echo harmony

&»
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Free Time (3:52)
N.C.(E5)
Gt ful full Amananaar AN, onsr
146 I Sututaing - b A P PR
& AH———uH 43 7 4% 15— 47— 35————15—49—45———15——
T 17 7
1 1
A) A}
3
149 AT P T — —— 7~ .
% 7 17 17 ! o Fra ”15—19-—15—-42-1542—15
3 =3 L3
PH. P.H.
‘ a6 T3 Y N A
_ % e e e a1 e
i A ! — i
3 e 3 pitch: E . pitch: E
iR }mw\
153 NH. . dive A Pl
: Wi : : : B %
: 4z - — Lo\ -
PE——— / bl o~ l‘X'l -
) *pull bar up
fl : . fulh 1172 -2 2112 212 -1 *2
156 - ' PH g~V Vv \4 V \V4 / =
4091404515~ 47 L + g
- U PP + < &
16— (16} —16)- H—16—H—1—H— 13— 10— H—9—11—9 +—9— H—
) Tk bl d bl 5 bl 4
$octave above fretted pitch *pull bar up
ANWW\AMN\AMAMMM e
159 / S dive —
ro 1% o P o .
& & F——D —10—F——8—-F>c—0—4P 7P -
I U A U ST
3 3
NOTE: sound strings 3 and 4 while bar is depressed
echo w/long delay
and one repeat
163 B~ -5 A/ 112
a a V4 = P /
3 b 4 r A I Preed fa\ {o\ .
hd hd L I Lo la 1a
— —7 1al "/ AN/
; - & ¥
(4:31)
Gtr. 2 is in standard tuning (low to high: EA D G BE).
N.C.(Am) :
168 Gr2 wo slide (play 4 times)
,,
- e 24265040 5P 42 b 42f 5P 462452 d2EuP
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e reenm———

/

———

-2

SRS

" rit.
[N]Moderately J =105 (4
Am E7
174 PM. PM.._,
8—12—8 7
——10~ — 46— ——9 95—
P L ——— P ——_4 r n —6——
& a ol 1 1 | o a 2 hd . ] 1 | Pl Pl
o L] == =
A7 Dm
176 & — 10-—13—10
———————5—8 56— — —1g———
P e Tt —e—
Gge7 Am
178 PM..eoemmemmmecnmmnmnmasmnmmmsennns ——— —
9329 & - 5
10— —40 & &
———42— — R 3 F—
ud i 1 e 4an E - a ¥ Il
J' rit.
[O]Faster d =146 @s9)
"Am E7 Am E7 Am
1 ()
4 r 4 e
. ﬂ' g
g I
A Dm G7 C
183
47— 15—33- 49— 47— 15— . —46——
4—17—14 17—4 10— 76— 46——1—47—16
14 ——46———6- 46— +7—16—
1
F G§°7 Am E
185 43 CY-3 - 44 _g— # _gu— 40 g— 0. _g— e ] g~ B A
‘ — 18— — PG5 hd BB TP E——F
[P]) 509
187 E R . (repeat previous measure)

s
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189E - BE D/E NE.. .
5 42- 6 ——1- .
A
191
Y A ) A
mE ok
o—7—4 — 47— H————6—2 @
—49—16 = = 45 d
A
e e g |
105 T i
—20—18 oy —10——F . O—20—+¢ “ —8—& r 6
Y A
S e g e I
© GRe7
197“ 0 19
2118 21—18- —21—18 48—
= T e e e L e e o
1 +— —t— — admPrE-
N.C.(A5) A5 ES .
PM.
199 — — iR
=== — .
‘7 w\" .4 g
L ] | | ]
[Q] 5:3)
N.C.(Am) A
w1
202 ~. PMoooreoeomoeeee 2 - quom-n-—u—uf—uj—@———n
= —— 40118 : =
i e il
S
L=L=Q EL:IAQ=== e e e i it nck icki,

182 GUITARWORLD JANUARY 2003



